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Coco and Lily, the "girls,” are a constan!
source of joy in my lite, Here, they perch

on the Florentine, a tavorite chair
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My father and mother, Ralph and Rita Johnson, with me at the beginning. Previous
page: A comfortable seating area is part of a Homptons master-bedroom suite.
Following page: The still-life composition on a pair of walnut cocktail tables in a

Manhattan opartment includes Murano glass candlesticks, @ mid-century alabaste:

vase, and a piece of natural coral mounted on an acrylic base

There was once a hirele girl who wanted o be a fashion designer. Though she lived in Seattle, tar trom Paris, Manhat-
tan, or Hollywood. places where elegant and beautitul women could be seen wearing the latest haute couture gowns,
she had dreams of creating her own designs. She would eagerly awair the latest 1ssues of movie and tashion maga-
zines, clipping pictures of her favorite stars and models in all their stylish glory, making scrapbooks with the images.
She was obsessed with the idea of beauty and glamour. The little girl’s parents were creative in their own ways. Her
tather was an expert woodworker who could build just about anyrhing. Her mother was a weaver and an accom-
plished seamstress. She made the hittle girl’s clothes and taught her to sew well enough to make frocks for her dolls,
Not an athlete, the little girl was thus encouraged to turn her attention to creative pursuits, She loved to stay home
and keep house. The hittle girl’s tather made her a dollhouse, which kepr her busy for hours every dav. She would
never tire of rearrangme the rooms to suir the life of their make-believe occupants. Her father once told her some-
thing she’d never forger: I don't care what you do in life, just do 1t better than anvone else.” Her mother always

encouraged her, saving, “It vou can think ot it, vou can do 1t.™ Thar little girl 1s me.

From the beginning, 1 grew up with an appreciation tor the hner aspects of life. | have alwavs had a curiosity about
well-designed things, whether they are clothes, automobiles, chairs, or homes. My tather’s love of wood was passed
down to me. My mother’s appreciation for textiles and love of gardening and entertaining has been a part of me
from the time | was asked to help her in the kitchen and set the dinner table with silver, china, crystal, and flowers.
I wasn't alwavs so interested in gardening, but | know thar now, later in life, it 1s her intluence that has brought me
to appreciate the beauty of the outdoors. My mother was also an intrepid collector who took me along to tlea mar-

kers and antiques shops all the nme.

[ believe there was something inside me from the time | was a child that spurred me to tollow the parh roward a
career i interior design, 1 don’t think my experience 1s unique, as over the years 1 have met many others like me,
who were in a similar place during their childhood. Whether we grew up in modest or wealthy circumstances, we
eventually gravitated to design and developed into professionals. Over time, while working our way up as | did, we
knew early on that we were destined 1o create more beautiful environments. As we plaved with our dolls and made
scrapbooks of our favorite rooms and houses, we were pracricing our furure craft. While playing with my dolls in
their dollhouse, initially fanrasized that someday | would make my mark in the tashion business. However, looking

back on 1, the dollhouse was where | was most comtortable,



[ started my design career working on whart [ now look back on as clean, pretty bare-bones. functional commercial
interiors for a Searttle office furniture company. | eventually left my hometown of Seattle to go to Los Angeles, | had

wanted to live in Los Angeles since my first visit o Calitornia, at six vears old. Califorma was rruly glamorous, beaut

ful, and most importantly, sunny—especially for a girl who had grown up in the rainy Pacific Northwest. As | gained

earned a grear deal about construction and architecture. I also supplemented my on-

more professional expertence, |
‘he-job training by reading evervthing 1 could get my hands on about design and architecrure, fi llowing the work of
some of the legendary designers of the rwentieth century. A few vears later, | decided to focus my attention on the de-

sign and manufacturing of furniture. I started with a small showroom at the wrong end of Robertson Boulevard, the

raditional center of LLA.s design community. [ did this with the help of my mentor and triend, | larold Stern.

\ single call from the grear hospitality designer Louis Catalfo, who proposed that my firm supply furmiture for the new
Century Plaza Tower Hotel thar was being built in West Los Angeles, was really the start of what has grown to become
‘he Nancy Corzine company: With this hirst big job, T was faced with the rask of making furniture i quantities that Iwas
1ot equipped to handle. [ was a hands-on person then, as | am decades later, determined to learn how to make the best
urmture possible, without sacribicing quahity or appearance. This is whar led me to opemng my own factory. It was not
1s easy as it sounds, and there were many challenging and humorous situations that lead to the success of our factory.

lowever, things turned out well, and led to more projects, primarily from rhe hospitality design industry. To meer the

lemand, addinional production facihties were acquired, and we expanded our tactory to imshing and upholstery.

n the late 1980s, my focus returned ro the residential side of the industry. Our company expanded its range ot product

tterings to include furniture for every room in the house, along with tabrics, hghnng, and accessories. We worked
1ard to establish a national presence tor the brand and opened showrooms across the country. The look 1 have refined,

vhich T call “transitional,” combines elements that are classics of every era. The original piece mayv be an eighteenth

entury French antique or a mid-twennieth-century American or European design, but what makes it successtul and

lesirable, even glamorous, is 1ts translation as a comfortable, practical, and useful additon to an updated mtenor.

Jesign 1s not just my passion; it is my hite. I was once told by a very wise person that it is ideal when one’s work s

lso what makes one happy. In my case | consider it not only ideal, but truly a gitt that T am able to tollow my

Ireams i an industry that I am so passionate about.




IF rthere is something 1 have learned, it is that the frst impressions
you make will not be forgotten, From the sound of your voice over
the telephone to your appearance to the look and feel of your home,
: rhe memories will always remain.

Whether your entryway is a soaring, double-height foyer with
a beauniful staircase or a modest, less dramatic space, some attempt
* should be made to set the stage for what follows. The glamour

L n
Inltlal guortient is heightened when, at first glance, there is a distinguishable

rane, It may not be apparent when a persan intially steps info the
.
Im res S 10 nS | space, burt as he or she moves about the home, even the leasr design-
] P | aware should recall how 1t all worked together from the beginning.
Entr ViL/ays . The design style that | have developed and continue to refine over
nme requires a degree of discipling, a confident eye, and a commit-
ment to the creation of integrated and consistent spaces throughout
a home. The aestheric standard 1s established in the entryway.
Though it may bea transitional space, only to be passed through
momentarily, the statement it makes should be memorable.
As a designer, [ am known for mixing maodern and traditional-
* style furnishings with antique and vintage pieces. My taste generally

leans toward contemiporary design. 1 am nota fan of the overstated,

INITIAL IMPRESSIONS 11



Bur. the decoration of the fover should be looked upon as a place where exceptional, unexpected statements can be made.
A particularly stunning painting or a strategically positioned picce of furniture can be the most ettecrive means of setting
the tone. So, too, a beautifully carved mirror, an unusual or oversize chandelier. a collection of photographs, ora dra-
matic sculprure will make the space striking.

There are several practical considerations for an entryway. Any of the following elements can add beauty as well as
funcrionality: A coat closet or other designated spor where visitors may casily leave their outerwear upon arrival is essen-
tial. Either will ensure that the bed in the guest bedroom remaims unscathed. An umbrella stand 1s not only usetul; it can
also serve as a wonderful decorative piece, There are many options avatlable—everything trom porcelam to leather, 1 per-
sonally prefer antique porcelain, as it tends to work with many different design styles. Nor only does a consale or chest
add interest, it can also accommodate a variety of essennals. A glistening silver bowl on top of a console makes a great
place for those keys that tend to ger misplaced. Tr can also function as the spot to deposit the daily mail or newspaper. It
space allows, a magnificent table in the center of the foyer makes an elegant focal point and pedestal tor floral displays.
There is no amount of art or furniture that can replace lowers arranged simply. Not only do they add grear warmth, they
also can be used to reflect the season.

The entryway should suir its surrounding environment, whether the home is a ity apartment or a country house. A
clear indication of the locale should be obvious upon opening the door. This does not, however. mean to say that there
cannot be an element of surprise. Entry points are not just front doorways, The experience ot 2 house can change ar every
turn of a corridor, ar the top of a stairway, or at the approach o another level, The key aspect is the visual enticement of

the visitor. The goal is to tell a style story from start o fnish,

A sculpted. curved stairway is the opening statement made
in a Palm Beach town house thot has been completely remodeled
to appear more open, spacious, and unmistakably luxurious.

12 INITIAL IMPRESSIONS
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Above A third-floar landing in a Los Angeles residence featur

.

o midtown Manhattan apartment. Photasaraphs of Venice and Pariz b Alexey Titoranko

|
geisha is occented by o Ming dynosty «

[ | I ] il | i
nnish are placed on either side ot a Kifct

odd o romontic touch, A large painted and perforated canvas by Anne-Karin Furunes

in trocduces o

chiatr. Right: Matching chests in a

{ )
en doorway in the qal ery-style to

aturing a series af phologra

mysterious guclity o the spoce




In the double-height entryway of @ Homptons residence, o selection of antique pieces, including an eighteenth
century Aubusson tapestry, a nineteenth-century French refectory table, @ circa-1780 Gustavian long-case
clock. and a circa- 1880 hand-painted popier-mache jordiniere, set the stage for o traditionally inspired design
The recently built home was devised to have the oppearance of o centuries-old shingle-style manor house.
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Left: Al the end of a central passage that provides access to several rooms, a mirrored niche was
created for the display of a lote eighteenth-century Portuguese porcelain stove. Above: At the end
of an t;p?*(:ir':‘: |'-‘{:|chty. aepair of I'V_md-[:uninmfl Ehlnﬂiﬂﬂ‘rlﬁ'sf}flﬂ.‘ pﬂneh offers the look of @ mounted

Eo]c]mg screen, but they are in tac! doors to a linen closet that serves adjacent bedrooms
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Above: A second-level Iclnc'.mg teatures o round antique llalion country table and o selection ot elements from

a variety ot ploces and periods. Right: A glimpse of the entrance to the master suite 15 offorded through
the doorway. In this transition space, a series of framed prints backs up o vignette composed of English
and continental antique furniture and objects.




aturally hght and sunny spaces are my preterence. However, when the evening hours approach, it is impon

. .
ire essentral to control the highting

nt to ensure an adequate, balanced level of arnhoal hght, Dimmers ¢
ant L | s !
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effect vou desire and deem appropriate tor the moment.
a particular mood, especially when you are entertaining guests 1os the evening

| have always loved Murano glass, There 1s something fascinating about it, 1ts Venenan heritage, and the expertise re

s artisan 1|'.:.13!I‘- is reflective oF my arnsto -l~|r.'. Murano

quired to fabricate each beauttul prece. My apprecianon of
lamps and chandeliers are especially effecrive when posinoned in contrast to heavier geometne preces. ( arved, wooden

table lamps with metal-leaf finishes are also particular tavorites of mine, as are strong, sculpted bases ol any material.

[ §-=

Agan, it 1s the juxtaposition of materials that adds interest when a lamp is placed on a table, desk, or bureau with a ditte

. & s . ol 1 - n . % .y ST - P T—
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| prefer designs that have a strong, substantal presence 1o those thar are more dehicate. Make sure, however, never to

install light fixtures or lamps that overwhelm—or underwhelm—the orher elements in the room. While mixing period

fixtures with more contemporary hght sources can work, it 1s often a sater ber, especially when a room has oniginal archi

tectural details, to locate authentic picces that are in keeping with the age and style of the house
An appropriate shade is an important part ot a lamp. | preter plain linen, silk, or lacquered varieties. Scale and propor

non are the most crucial considerations in choosing the correct shade. With lamps and fixtures, it 1s all abour scale and

about hnding elements that work in harmony to create a more fnished environment.

In the entrywoy to a Palm Beach high-rise apartment, a pair ot bamboo
candlestick lamps in a Venetian-sterling tinish has been ploced atop
a highly polished demilune chest. The Murano glass mirror, centered

above it, retlects the vista :je}'_,-'-:ur*.d the main room af the residence




Whether constructed of wood,
metal, or glass, a table lamp,
Hoor lamp, or chandelier
should have o strong silhouette.
These designs reflect a range

of influences—from sleek mid-
twentieth-century modern jo
interpretations of classic Murano
glass creations by Sequso fo
traditional carved-wood styles.
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Vibrant Spaces

The Living Room J

Before designing any room, it is important to consider its
purpose: how the space will be used and what role it plays
in the life of the house or the apartment. When [ am invited
into someone’s home, either as a guest or in a professional
capacity, and see that the living room is a relative no-man’s-land
without an ounce of personality, I find myself thinking, what
a shame. An inherently practical person, [ believe that a room
should be used to its best advantage. Traditionally the most
generously scaled room in a home, the living room should
be comtortable yet gracious, and also reflect the personality
and lifestyle of the residents.

A principal room in most residences, the living room should
be an attractive and inviting environment in which to be. It is also
the most public space in a dwelling, where visitors are taken first
and residents pass through or by on a regular basis. This is espe-
cially important to remember when dealing with a more modestly
sized home, where there may be limited areas for relaxing, reading,
entertaining, or just sicting down by vourself to wartch television.
When this is the case, then the room cannot be treated like a field

that lies fallow until the next family gathering or holiday party.

VIBRANT SPACES 27



If there 1s another common space, such as a tamly or media room. a den, or a library, so thar the hving room
doesn’t by necessity have 1o be a multipurpose room, then it still should not be presented in an unrouchable, precious,
or uncomfortable fashion. Even the most unused living room shouldn’t look unlived in. A living room should never be
so tormal, so spare, or so sumpruously fussy that one hesitates to enter it | always recommend keeping the decoranng
scheme clean and relatively simple, even when integrating antigues, art, and rradinonal and contemporary turmishings
.'I.r'ld ACCESS0TIES. In Aan n'l.'l..‘l'lj. dn'un'.t[fd O, 1']11' I'IH],‘HJ for A1TY 5;'111!‘![.i|h_|.' i+l ETACIOUSTICSS |‘L'IIIIL: Lcll'lllltl.lr}t-.,.:lt:.'q.[ 2O
right out the overly dressed window.

Regardless of the dimensions of the space vou're working with, you should try ro creare at least one conversanon area.
More than one 1s ideal—if vou've gor the space. There 1s nothing worse than the inappropriate posinoning of a chair out
of the sight lines of others in the room, m which somebody may teel shghted or isolared. One of the reasons sectional sofas
are such a successful part of many living-room scenarios 1s thar they creare instant and natural conversation areas,

Upholstery and wall colors are most attractive when they “glow” by dav and have a soft, romantic appearance by
mght, My preference is for golden rones, neatrals, and whites, and for a lighter palerre altogether. Avord muddy or drab
tones, which tend to steal any semblance of “litt™ trom a room. When selecting tabrics, always be mindful of therr ultimare
use. A beautiful silk raffera mav make lovely window treatments, bur ir 1s not suitable for heavily used sotas or secrionals.
For these items, a chemlle or velver 1s ideal, On the same note, when considermg the fimish tor a turmiture piece, keep
mind both usage and appearance. While a painted hinish on a carved chest of drawers enhances s derail, the same trear
ment looks liteless when applied to a tlar surtace.

Collections of rare and fragile accessories should be treated with care and kepr out of harm’s way. A beauniful cabinet
with glass doors or a bookcase, appropriately placed, 1s ideal for displaving those special objects thar give warmrth and add

terest to any room. When combined, all of these elements make tor an interesting living room,

Right: In a grand Park Avenue penthouse, one section of the window-lined

living room features an elegant seating group, with a mid-twentieth-century—inspired
sectional sofa covered in silk velvet and P mlrJ-Mﬁnriﬂf'n-cn;?ntur)r--sr)-'!e 3||1_:|per
chairs surrounding a generously scaled Venetian silver-finished cocktail table
Following page: When designing a living reom, no matter what its proportions,

it is important to create separate but related conversation areas







A sectional sela was
ch{.:u.at:n as rhu maost
interesting solution,

both visually and
prclﬁ?:r_{:”y for the
carner ot a Manhattan
high-rise |:vmg room
The large-scale cacktail
table serves many
purposes and is
especially usetul for

casual bultet suppers




Left: Lightscape, an LE.D. work by Leo Villereal, is a focal point in o living raom, where a collection

of contemporary art is displayed. The seating group adjacent to Villareal's work includes o vintage
Dunbar cane-back chair and on armless sofa, Above: Another large-scale artwork, Grasses, an oil
painhng b}-’ Antanio Murado, 11ﬂn95 an the wall in the same |iving room
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Brazilian cherry
w'sde-p[cmlc floors
provide the perfect
dark base for

a thoroughly white-
walled Los Angeles
living room, where
a secahng area

is furnished simply
with @ S:D;CI,
chinoiserie-style
cotfee table, and
vintage rmicl
twentieth-century
chair. The area rug
is Chinese wild silk.
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Cane-bock

t the clean lines of the sofa

|||F,- and Kelvin Laverne

i

de a vintage stainless-steel-based chaise

Desic
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cktanl 1able 1s by Ph
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Ze'C

ight: The etched-bran

Edward "'u""u"".]r-""'.ll'-}’:,-' chairs designed for Dunbar in the 1940s, ¢

Above: In a Los Angeles living raam, an acrylic table is placed

avered in ivory leather R
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Left: It 15 all in the mix, with a high ceiling and dramatic backdrop. This Los Angeles living raom

teatures a sectional sofa as well as pairs of cocktail tables and “social” chairs, complemented

by ‘a phetagraphic composition by Elizabeth Gill Lui A collection of blue and green Murano glass
pieces is displayed in a mirrored, shelved niche. Above: In the Los Angeles house; an intimate
Fﬁ'-‘lt.‘t* (%) !Di._'l'l['J!'_-: ._:-'_|:|':q'_9|'.l [+ I||a_- .'_!ll‘.:r'lg ragm, 15 F:!:-I'Fiu‘_r {or F}!'I_-',‘C.‘:Iﬂf",’;‘r conversahons i.:'_u_.uf,h;.m :3;;i|r
banquettes Hank a pair ot sterling-silver-leafed cocktail tables, and a butfet accented with Murano

lamps and a sterling-silver-finished mirror completes the sefting



In a vintage Palm Beach living room,

a traditional Gustavian-era look

is achieved with mostly new elements

that reflect an array of period design

inspirations. The existing paneling

is whitewashed, ond pale-blue fabrics
have been introduced to create

a soothing ambience
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In @ Polm Beach high-rise
apartment L‘.ny the ocean, the
sectional sofa in the combina-
+IO|-I erng-c:nr_f-dlmng room

is positioned fo take advantage
of the spectacular vista




A range of light-colored shapes and elements, related to the oceanfront location of the Palm Beach
apartment, has been selected for the living room, including a pair of “social” chairs. a sterling
silver-finished cocktail table, a mirrored accent toble, and a silver-finished side table.
sofa is covered in velvet, with pillows in a linen-velvet-patterned fabric

The sectional

VIBRANT SPACES
VIERANT SPACES



A pale, monochromatic
polette works well in small-
scale rooms, such as this
Miami living reom.

A maximum amount

of comtortable seating

is provided without
avercrowding the space.




Above and right: An acrylic cocktail table contributes fo the creation of o sense of spaciousness. When not in use
for dining, a collection of Chinese porcelains is displayed on the marble-fop fable positioned in the entryway.
Following pages: A blue-and-white theme was the client's only request for the design of this country house in the
Hamptons. The turniture arrangement in the living room is ideal for casual entertaining and balanced withoul
seeming conltrived. An Alexander Calder lithogroph, hung above the fireplace, adds a spark of color

VIBERANT SPACES
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Sectionals are ideal for tight
spaces, os in this Miami house
Keeping wall decorations

minimal and large in scale
helps to make the room less
cluttered in appearance.

A chest, providing needed
out-of-sight sforage, serves
as an end table.
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penthouse features spectacular =
double-height ceilings. A number of : / AEeiiis
vertical elements have been incorporated k | r':.‘ -
or created to highlight the generous 3 ' . F’ .1\‘ \?
height. Bookcases line one wall of the g p— x"

space, which also includes a dining area.
Asian, Atrican, and European art ond

artifacts contribute visual interest

I I,|f|| A ’|'I'|'I‘

and warm up the room significantly.
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Above .Gh|e&.mpm that are well edited add warmth and persanality bo a |mr'|:J toorm space and reflect
the individual interests of he residents RJ‘C;.'I'I! A collection of books integrated inte a I_wrx_r; room scheme

a H R Ahe | | {
especially when fnere is no other place to disploy it, adds another layer of depth o the space




he firse fabric collection that 1 ever pur together, when bright and flowery chintzes were all the rage, went against
trend. While workimg with an [talian mill, I deaided to design a new collection nspired by histone documents that
I rescaled and had woven in linen in a contemporary stvle. To add to the mill owner’s distress, I chose ro color my
designs in soft and pale shades, instead of in traditional jewel rones, and ro make the repears oversize. The mill
owner did not believe the collecnion would sell. However, he was proven to be mcorrect, as it became one of myv hrm's most
popular. | have never veered from this basic aesthenic path when it comes to color, design approach, or tabric selection.

."\Ij. favorite tabrics are neurrals. I hind thar neurral colors are the most m:mrhm;; to introduce mmro a room, as well as
the most practical and timeless. (Along with them, | recommend paimnng walls in paler shades or i white, both of which
lend a luxurious spaciousness to a room.) Within a space, | generally employ mostly solids and guier patterns, some with
interesting monochromatic texrures or subtle vananons i tone.

For dressing windows, stimilar fabrics are desirable. The intention is never to hide the architecture of the room or to
mmhibir the stream of hght coming through a window with overly ornamental currains or draperies, bur rather to enhance
the elegant simplicity and dimensions ot the space. Light-reactive tabrics, such as satns, ratteras, and anything with metal
lic threads incorporated. are a means of bringing shimmer to the equation. 1f a spark of color 1s something vou cannort live
without, choose a complementary tone and introduce it sparingly. Fabrics selected for the home should never be so tragile
or delicate that there 1s constant concern about their upkeep or replacement. Antique or vintage tabrics, tapestries, and

embroidered textiles should only be used on pillows or accent pieces.

A pillow covered with a hand-beaded chingiserie-style tabric and

edged in sj”t Jr-ru'lge |c:|‘id5 gl{:mc\ur and interest to any 5-:_':Fc|
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In a sweepingly scaled
Hamptons living

room, dual seatfing
groups are established
by the positioning

of sofas back-fo-back
An antigue console,
on which a pair

of ltalian ceramic
balustrade lamps has
been placed, briages
the two areas




Seating areas should

be designed for comfortable
conversation and BOSY TICCEss,
as well as to be used for
afternoon tea, cocktails,

or buffet-style suppers. In this
H-:;rr*.plorm |w.—r1g room
antiques are mixed with
contemporary pieces, and

a generously scaled cocktall
table is a focal point

An armoire to the leh

of the fireplace contains

a television that is easily
accessible but hidden from

view when not in use.




] a5 a l.‘"n:if:!]lf:':f' case '.':I!"1|'J F.JI_iI:TiC|r||;:j| '.E.‘EI:.'""'lli'-f'in' in it
olds a collection of antique leather-bounc

and a French brenze Napoleon Il clock
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orks ot art should be part of every room.

Though 1 do not consider mvselt a serious col-

lector, | have purchased art for many vears, |

introduce paintings, prints, photographs, and
sculptures of all shapes and sizes into my own homes and have
been called upon by clients to assist them in selecting and incor-
porating works of arr nto theirs. You should acquire a particu-
lar piece because you love it. If you are considering the pur
chase of an artwork merely because of irs provenance or
potential tor return on investment, or because evervhody else
you know likes the arnist’s work, then you should probably
pass. [ like a mixrure of period and modern furniture; accesso
ries, and art. The use of contemporary art should notr be re-
stricted ro rooms that are designed in a contemporary style.
Nor do spaces thar have a traditonal or perod fteel require
traditional art or arr of the same period.

In placing art, it is important to consider the relationship
between the work and the scale and proportions of the room. A
large wall requires a large-scale piece. An intimarte space de-
mands something smaller. Art needs room to breathe. 1 choose
vibrant pieces for neutral-toned rooms to introduce color. I also
hnd that works of art with a graphic or architecrural presence
]""l'”‘t'll[L' ettective contrast. | preter to -L|:J.~rp|;1§. works of art in a
gallery style, making sure that pieces are hung or displayed at the
proper height and appropriately lit so that each one 1s shown to

its best advantage.

A monochromatic pelette allows for works of art to be the focal point of @
room, The color and texture of an oil painting by Antonio Murade brings
warmth o a Palm Beach town-house living room. The custom sectional and
large Venetian silver-and-marble cocktail table create a dramatic setting




The coler scheme in this
contemparary living room
is primarily neutral

with color and accents
provided by o series

of large-scale botanical
prints. A chrome pendant
lamp and a collection of
mercury-glass accessories
odd sparkle lo the space




The backdrop to a simple,
symmetrical living-room
seating areq, contemporary
shell prints, framed in

a variehy of styles, have
strong visual impact. The
sota, covered in linen
damask, a Venetian silver
gloss-tepped cocktail table
and a pair of armchairs
with linen slipcovers make
for an inviting and

attractive grouping




to be continued..



